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David Hockney’s latest floral iPad works to
blossom at five different galleries, from Los
Angeles to Paris

LA Louver, Gray, Pace, Annely Juda and Galerie Lelong team up to show the same
works at more or less the same time in five different cities

Jori Finkel
4 October 2022

David Hockney, 20th March 2021, Flowers, Glass Vase on a Table (2021, left) and 28th February
2021, Roses in a Blue Vase (2021, right), both iPad paintings printed on paper, each from an edition
of 50. © David Hockney
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Even before he became art-world royalty, David Hockney played the market by his own rules. For 13
years he did not show his paintings in New York. For 44 years he has remained with the same Los
Angeles gallery. Now, ready to sell his pandemic-era, iPad-based still lifes of flowers, he is turning
not to one but all five of his regular galleries: LA Louver in Los Angeles, Galerie Lelong in Paris,
Annely Juda Fine Art in London, Gray in Chicago and Pace in New York.

Each show will have the exact same checklist, including 20 iPad flower “paintings” from 2021,
which recently debuted at the Musée Matisse, and a new perspective-bending photo-based work from
2022, which has not yet been shown. The exhibitions open in November with the exception of Pace’s
show, which opens in January.

LA Louver founder Peter Goulds, who began showing Hockney in 1978—just two years after
opening his gallery—says the collaboration came about rather naturally as all five galleries wanted to
show the recent work. “I don’t know if this has been done before, with five different galleries
showing a single artist’s work,” he says. “We work with David Juda and Lucy Mitchell-Innes on
travelling [Leon] Kossoff exhibitions, but I can’t think of a project like this.”

Damien Hirst once exhibited works from his spot painting series across all Gagosian locations, and
Rochelle Feinstein was the subject of a dispersed retrospective of sorts across six galleries just this
year. But the idea of five identical shows doesn't have a recent precedent.

David Hockney at Annely Juda Fine Art in 2015 on the occasion of his solo exhibition there,
Painting and Photography. Photo by Tommy London / Alamy Stock Photo.

Les articles présentés dans le cadre de notre revue de presse restent la propriété de leurs auteurs. Ils disposent d’un droit d’acces,
de modification, de rectification et de suppression de ces données. Ce droit peut étre exercé en s’adressant a la galerie a I'adresse
suivante : presse@galerie-lelong.com


https://www.theartnewspaper.com/keywords/david-hockney
https://www.theartnewspaper.com/2011/09/01/gagosian-plans-hirst-catalogue-and-major-multi-venue-exhibition-as-spots-take-over-the-world
https://www.theartnewspaper.com/2022/01/31/rochelle-feinstein-career-spanning-six-venue-exhibition

Galerie Lelong & Co.

Paris — New York

Made in Normandy, Hockney’s digital, colour-drenched flower “paintings” were included this
summer in Hockney-Matisse: Un paradis retrouvé

at the Musée Matisse in Nice. Critics largely enjoyed the pairing of the two painters, discussing both
in terms of their sensual forms and unabashed or hedonistic use of bright colours.

“The flower paintings are full of joy. There are very intense observations of nature and life—and
space,” Goulds says, adding that the series took off when Hockney moved some flowers on a table in
his Normandy home from a ceramic to a glass vase. “It so turned him on, dealing with the
translucency of glass, as opposed to the opacity of porcelain, and all the distortions that occur. All
these things entered into his thinking as he built up a body of work.”

With a teenager’s enthusiasm for technology, Hockney, 85, has been using iPads and iPhones for
drawing and painting pretty much since they were invented. The tools are handy, and the images
easily reproduced.

The flower paintings are being sold in editions of 50, but that doesn’t mean that each gallery has ten
prints. “I wish we did,” says Goulds, who declined to give prices. “At least five of everything David
makes goes into his archive with the foundation, which is really an exhibition vehicle for his legacy.”

The upcoming shows also mark the debut of a large photographic work, 25th June 2022, Looking at
the Flowers (Framed) (2022), which consists of multiple images digitally stitched together to stretch
or test perspective with typical Hockney flair. In this case, the photographic composite shows the
artist looking at his series of 20 iPad flower compositions, hanging salon-style in ornate, wood
frames against a navy wall. The artist himself appears as a viewer within the picture not once but
twice.

Hockney calls the work a “photographic drawing”, but you can call it a crowning meta-moment in an
ocean-spanning mega-exhibition.

o David Hockney: 20 Flowers and Some Bigger Pictures, Annely Juda Fine Art, London, 3
November-23 December

« David Hockney: 20 Flowers and Some Bigger Pictures, Galerie Lelong, Paris, 3 November-22
December

o David Hockney: 20 Flowers and Some Bigger Pictures, Gray, Chicago, 4 November-23 December
« David Hockney: 20 Flowers and Some Bigger Pictures, LA Louver, Los Angeles, 16 November
2022-7 January 2023

« David Hockney: 20 Flowers and Some Bigger Pictures, Pace, New York, 12 January-25 February
2023
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